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1. Introduction

Stylistics focuses on analyzing the style of language in texts to understand how meaning
is conveyed and interpreted by readers. Stylistics, as a discipline, delves into the fusion of form
and content within a literary work. Jeffries and MclIntyre (2010) remark that stylistics deals with
“how texts project meaning, how readers construct meaning” (p.1). Unlike traditional and
intuitive interpretations, a stylistic analysis of a novel combines intuition with meticulous
linguistic scrutiny of the text. The essence of modern language lies within the text itself, rather
than being imposed from external sources. For modernist texts, comprehension is derived from
a thorough examination of the language system embedded within the text. Zyngier (2001)
argues that “stylistics can sit very comfortably between language and literature, contribute to
the understanding of the text as cultural praxis, and thus work as a bridge between cultural,
literary and linguistic studies”(p.1). By unraveling the stylistic nuances and their impact on the
overall narrative, readers can gain a richer and more insightful reading experience.

Guy de Maupassant, a prominent 19th-century French author, is renowned for his mastery
of the short story form and his representation of human lives and social forces with a touch of
disillusionment. He was a protégé of Gustave Flaubert and exhibited an economy of style and
efficient dénouements in his writings. The Piece of String, one of his famous works, explores the
consequences of a simple act of picking up a piece of string, leading to the protagonist’s unjust
accusation and the destructive impact of gossip. Maupassant’s storytelling style, rich in imagery
and satire, vividly portrays rural life and the complexities of human nature. Through skillful
storytelling, Maupassant delves into the complexities of human nature, highlighting the
prevalence of prejudice and the fragility of truth. The story serves as a poignant examination of
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themes such as social judgment, the weight of rumors, and the tragic consequences of unjust
suspicions.

The short story is set in the rural town of Goderville, revolving around Maitre
Hauchecome, an elderly and thrifty peasant, who discovers a piece of string on the ground during
market day. Unbeknownst to him, this innocuous act becomes the catalyst for a chain of events
that alter his life drastically. Maitre Hauchecome’s attempt to prove his innocence after being
wrongly accused of theft reveals the destructive power of gossip and the harsh consequences of
a tarnished reputation.The Piece of String serves as a poignant exploration of themes like social
judgment, the weight of rumor, and the tragic repercussions of unjust suspicions.

1.1. Research Questions

1. How does Maupassant employ diverse linguistic features in The Piece of String to
effectively convey the themes and emotions within the narrative?
2. What impact do the stylistic choices, such as the use of imagery, syntax, and tone, have

on the reader’s interpretation and engagement with the story?

1.2. Objectives

1. To analyze the various linguistic features employed by Maupassant in The Piece of String,
including imagery, syntax, diction, and tone, and their contribution to the overall narrative
structure and themes.

2. To investigate how the stylistic elements in the story influence the reader’s emotional
response and understanding of the characters’ motivations, as well as their perception of
the social and cultural context depicted in the narrative.

2. Review of Literature

Widdowson (2014) defines stylistics as “the study of literary texts from linguistic
perspectives which makes stylistics a subject that is different from literary criticism and takes
linguistics as its connecting technique” (p. 307). Carter (1988) expounds a similar perspective
on stylistics, asserting its role as an intermediary discipline between linguistics and literature.
Stylistics delves into various linguistic components, such as rhetorical terms and syntactical
elements, which are skillfully employed to impart expressive qualities to literary style.
Consequently, the morphological structure of stylistics establishes its inherent links with both
literary criticism and linguistics. In the scholarly discourse penned by Niazi (2013), titled “A
Stylistic Investigation of DH Lawrence’s Sons and Lovers,” a thorough scrutiny of Lawrence’s
celebrated literary opus, Sons and Lovers, is explicated. This scholarly endeavor delves into the
stylistic constituents employed by Lawrence in his magnum opus, unveiling his distinctive literary
methodologies and lexical selections. Niazi (2013) scholarly investigation adopts a meticulous
analytical approach, meticulously exploring sundry facets of the novel’s prose, encompassing
vocabulary, sentence structure, imagery, and rhetorical devices. Through such profound stylistic
analysis, the author endeavors to unearth Lawrence’s underlying artistic intentions, thus
illuminating the profound thematic subtleties and emotional profundity entrenched within the
textual fabric. The author adeptly synthesizes theoretical frameworks of stylistic analysis with
tangible illustrations excerpted from text of the novel, thereby amplifying readers’
comprehension of the novel’s linguistic intricacies.

In the research paper entitled “Stylistic Analysis of Emily Bronté’'s Wuthering Heights,”
Varghese (2012) analyzes the renowned literary opus, Wuthering Heights, delving into a
scrupulous stylistic exploration of the text, elucidating Bronte’s distinct literary methodologies
and linguistic selections. (Varghese, 2012), adopting a rigorous analytical approach, meticulously
examines diverse facets of the novel’s prose, encompassing lexicon, sentence structure, imagery,
and rhetorical figures. By conducting an exhaustive stylistic analysis, the author unravels the
intricate thematic complexities and profound emotional profundity woven into the narrative
fabric.Throughout the discourse, the researcher adeptly amalgamates theoretical frameworks of
stylistic analysis with tangible textual illustrations extracted from the text, thereby augmenting
readers’ comprehension of the novel’s linguistic subtleties. This scholarly contribution
significantly enriches the domain of literary criticism, amplifying the admiration of Bronte’s
literary finesse, while concurrently underscoring the import of stylistic investigation in discerning
the multi-dimensional meanings enshrined within timeless literary masterpieces.
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Wijitsopon (2013) in the research project titled “"A Corpus-based Study of the Style in
Jane Austen’s Novels,”provides a comprehensive investigation of the renowned author’s literary
works is presented. Adopting a corpus-based approach, the author examines the stylistic aspects
evident in Jane Austen’s novels, including vocabulary, syntax, and discourse patterns. By
employing this data-driven approach, the author aims to unveil the distinct stylistic
characteristics that define Austen’s writing style, providing valuable insights into her artistic
choices and linguistic preferences.This corpus-based study contributes significantly to the field
of literary analysis, shedding light on Austen’s unique stylistic fingerprint and its implications on
her literary legacy. The research paper advances our understanding of Austen’s enduring literary
prowess, underscoring the significance of corpus-based investigations in gaining deeper insights
into the stylistic dimension of classic literary works.

In the doctoral dissertation, titled “Corpus Stylistics and Translation Studies: A Corpus-
Assisted Study of Joseph Conrad’s Heart of Darkness and Its Italian Translations,” Mastropierro
(2016), by employing a corpus-assisted approach, investigates the stylistic elements present in
Joseph Conrad’s seminal work, Heart of Darkness, and its Italian translations. The author delves
into the linguistic nuances, vocabulary choices, and syntactical structures employed by Conrad,
while also examining how these aspects have been rendered in the translated versions in Italian.
Throughout the dissertation, author exhibits meticulous scrutiny, drawing meaningful insights
from the corpus data to focus upon the complexities of literary translation and preservation of
stylistic features across languages. The dissertation stands as a valuable resource for scholars
and researchers seeking to explore the multifaceted dimensions of literary analysis and
translation processes.

Similarly, Nnadi (2010) in the doctoral dissertation entitled “A Linguistic Stylistic Analysis
of Chukwuemeka Ike’s Novels,” focuses on conducting a detailed linguistic stylistic analysis of
the novels written by Chukwuemeka Ike. Through a meticulous examination of Ike’s prose, the
author aims to uncover the distinctive linguistic features, such as diction, syntax, figurative
language, and other stylistic elements, that characterize his literary works. Throughout the
dissertation, Nnadi exhibits a rigorous approach in the exploration of Ike’s novels, drawing upon
various linguistic tools and theoretical frameworks to unravel the nuances of his writing style.
The research significantly contributes to the field of literary analysis, deepening the
understanding of Ike’s literary prowess and artistic choices. By analyzing the linguistic aspects
of Ike’s novels, this dissertation sheds light on the author’s unique contribution to literature and
enriches the appreciation of his work.

The existing research on The Piece of String primarily focuses on thematic and narrative
aspects, neglecting a comprehensive stylistic analysis of diverse linguistic features employed in
the text. Despite its literary significance, there is a dearth of scholarly investigations that explore
the intricate interplay of language and stylistic devices utilized by Maupassant in this particular
short story.

3. Theoretical Framework

Stylistics occupies a significant position at the crossroads of linguistics and literature. It
focuses on the intricate interplay of language and artistic expression, deciphering the devices
and techniques employed in literary productions. Through the meticulous study of rhetorical
terms and syntactical elements, stylistics unveils the means by which authors craft their works,
evoking emotions and resonating with readers. Kemertelidze and Manjavidze (2013) remark that
stylistics encompasses “all variants of linguistic expressions” (p. 1)and the underlying sub-
systems comprising the broader language system. Within the realm of literary analysis, stylistic
devices assume a paramount significance, serving as the key instruments to scrutinize and
interpret various types of literary texts. Kemertelidze and Manjavidze (2013) note:

The paramount role in analyzing any form of literary text is played by stylistic devices.
These devices, often referred to as "figures of speech," harness the figurative potential of
language elements to craft vivid and evocative imagery. (p. 2)

Literary stylistics is the examination of the style employed in literary language, involving
the fusion of form and content. Stylistics serves as a bridge between linguistics and literature,
facilitating a deeper understanding of the relationship between language and artistic expression.
Through its rigorous methodology, stylistics provides a means to explore the intentions and
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creativity of authors, shedding light on the cultural, historical, and societal influences that shape
literary works. Brumfit and Carter (1986) note a certain overlap between Stylistics and Literary
Criticism, with the primary difference lying in the level of detailed systematic attention given to
language analysis. During text analysis, specific syntactic choices made by the author become of
interest. If a text consistently favors certain sentence patterns or displays repeated use of words
from a specific lexical set, these features are considered as elements of style, measured in terms
of deviations from the norm. Language, through its chosen meanings, can convey a particular
perspective of the fictional world. Stylistics is concerned with how this fictional world is perceived
or conceptualized.

Fowler (1981) explains that consistent structural choices, shaping the presented world in
a certain manner, contribute to a "mind style,” which encompasses narrative points of view or
local stylistic effects, such as character or landscape descriptions. Hough (1969), when he says,
“The modern study of style, I.e. stylistics, has its roots in Classical rhetoric” (p. 1).According to
Bradford (2013) is that ‘literary and non-literary texts do not belong in the same category of
Functional, purposive language as the judicial, ruling or the theological tract. (p. 10)In essence,
style pertains to the manner in which thoughts are expressed. Similar to various approaches in
performing tasks, language usage exhibits stylistic variations. Moreover, style holds a distinctive
role in shaping the thematic structure of any genre. This uniqueness arises from the writer’s
deliberate choice and arrangement of language elements, which align with the genre, form,
theme, and the author’s overall disposition. Barthes (1967) explain that Styles may be classified
as good or bad, plain or unmarked.

Wales (2014) defines imagery from a literary criticism perspective as the creation of “a
mental picture evoked by words”(p.50), akin to common sense representations. Mortaza, Mohsin,
and Afzal (2023), differencing between simile and metaphor, point out that simile is “a figurative
comparison using the words like or as, for example, “Football is like life.” On the other hand, a
metaphor is a figurative comparison without using like or as, as seen in “Football is life.”
According to this view, similes explicitly state the comparison, while metaphors imply it without
using the comparative words (p. 123). Nikolyukin (2001) says that Alliteration, a prominent
literary device, entails the usage of two or more words within a phrase or poetry line that share
the same initial consonant sound. These words may either be contiguous or separated by other
words. A key function of alliteration is to accentuate and draw attention to significant elements
the writer or speaker wishes to underscore. Employed in literature, alliteration serves as an
effective writing style that adds a sense of drama. The repeated consonant sounds make it
sufficiently captivating to leap off the page and leave a lasting impression in the reader’s mind.

An essential aspect of this academic field is the exploration of anaphora, a literary device
that contributes to the peculiar rhythm and musicality of textual composition, thereby drawing
prose and poetic speech into harmonious convergence. The pursuit of sound harmony in poetry
further emphasizes the profound impact of stylistic choices on the aesthetics of language.
Kemertelidze and Manjavidze (2013) argue that Anaphora refers to “repetition of a word or a
phrase at the beginning of two or more consecutive sentences” (p. 4). Anaphora bestows upon
a literary composition a distinctive cadence, which, when combined with the repetitive use of an
anaphoric element, effectively draws the specific prose excerpt closer to the mellifluous quality
of textual discourse. While anaphora finds frequent application in text, it amplifies the sonorous
harmony of spoken language.

In a nutshell, stylistics stands as a vital discipline that harmoniously bridges the realms
of linguistics and literature. Through its meticulous analysis of linguistic devices and techniques,
it sheds light on the intricate artistry of literary expression. By exploring elements such as
anaphora, alliteration, and imagery, stylistics unravels the distinctive rhythms and musicality
that enrich both prose and poetic discourse, contributing to a deeper understanding of language’s
profound impact on the world of literature.

4, Research Methodology

The research methodology for a stylistic analysis of Maupassant’s The Piece of String
includes selecting a representative text, identifying imagery, alliteration, simile, and anaphora,
annotating and marking instances in the text, collecting data, conducting quantitative and
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qualitative analysis, comparing features with the literary context, supporting findings with textual
evidence, reviewing relevant literature, drawing conclusions, and ensuring proper citation and
referencing throughout. This comprehensive approach allows for a thorough examination of
diverse linguistic elements in the story, shedding light on their significance and impact on the
narrative.

4.1. Textual Analysis

Authored by the renowned French writer Maupassant, The Piece of String offers a
compelling portrayal of human nature and societal dynamics. By examining the linguistic
elements employed throughout the narrative, such as syntax, vocabulary, figurative language,
and narrative point of view, this analysis aims to unravel the author’s skillful use of language to
evoke emotions, create vivid imagery, and shape the thematic structure of the story.
Maupassant’s masterful manipulation of stylistic devices offers profound insights into the
characters’ motivations, the unfolding events, and the overall impact of the narrative, making
the story an exemplary subject for a comprehensive scholarly investigation into the art of literary
expression.

4.2. Imagery

De Maupassant (2021) makes an abundant use of imagery in the narrative in order to
give a telling and effective description of the scenery, themes and characters. Imagery gives
voice and eyes to voiceless and eyeless things. For examples the imagery of the peasants’ blouses
being compared to balloons creates a vivid picture of their appearance. The description of the
blouses being “shining as though varnished” (p. 1) and “blown up big”(p. 1) adds to the visual
imagery. Maupassant (2021) also used olfactory imagery by describing the different scents in
the market-place, such as the smell of the stable, milk, hay, and perspiration, such as the phrase
“half-human, half-animal odor”(p. 1) evokes a powerful sensory experience, contributing to the
overall atmosphere of the scene. The narrative delves into the realm of olfactory sensations, as
the market’s ambiance is imbued with a medley of scents: “the stable, of milk, of hay, and of
perspiration”(p. 1). The writer astutely describes this distinctive aroma as possessing a “half-
human, half-animal odor,”(p. 1) a peculiar essence specific to the men of the fields. By skillfully
incorporating such vivid imagery, the author brings the market-place to life, inviting readers to
fully immerse themselves in the sensory experience of the surroundings. The intentional use of
descriptive terms such as “shining,™ornamented,™big,™odor,” and “peculiar” serves to reinforce
the evocative power of the imagery, enhancing the overall impact of the portrayal and
demonstrating the author’s adeptness at capturing the essence of the scene.

The vivid description of the “huge fireplace, full of clear flame,” (p. 2) evokes a sense of
warmth and vitality, illuminating the scene and casting a lively glow on the individuals seated
nearby. The presence of “three spits turning” (p. 2) with succulent meats like chickens, pigeons,
and mutton adds to the sensory experience, intensifying the imagery with the mouth-watering
aroma of roast meat and gushing gravy over crisp brown skin. This imagery not only appeals to
the reader’s senses but also conveys a convivial atmosphere, where the shared pleasure of good
food fosters merriment among the guests. "They heard once more at a distance the dull beatings
on the drum and the faint voice of the crier.” (p. 2) .The distant sounds described in the second
line, “the dull beatings on the drum and the faint voice of the crier,” (p. 2) create an auditory
imagery that contributes to the overall scene’s depth and authenticity. The word “dull” used to
characterize the drumbeat conveys a muted, rhythmic sound that captures the attention of the
crowd, while the “faint voice of the crier”(p. 2)indicates a distant yet discernible announcement.
The combination of visual and auditory imagery in above text enhances the reader’s immersion
in the bustling marketplace and adds realism to the setting.

Imagery is used to create a sensory experience for the readers, appealing to their senses
and imagination. The phrase “even worse bent over than in the morning” (p. 3) paints a visual
picture of the peasant’s physical condition, suggesting that he is hunched over or stooped due to
his age or physical labor. This image allows readers to visualize the old man’s posture and
physical discomfort. The act of “gulping down his little glass of cognac”(p. 3) appeals to the
sense of taste. Readers can almost imagine the quick, eager swallowing of the drink, giving them
a sense of the peasant’s nervousness or unease. The description of the first steps being
“particularly difficult” (p. 3) after a rest conjures a tactile sensation, allowing readers to
empathize with the peasant’s physical struggles as he attempts to stand and walk. The repetition

2427



of "Here I am, here I am” (p. 3) emphasizes the auditory aspect of the peasant’s response to the
situation. It creates a mental echo of his words, further highlighting his surprise and unease.

He passed on, button-holed by everyone, himself button-holing his acquaintances,
beginning over and over again his tale and his protestations, showing his pockets turned inside
out to prove that he had nothing. (p. 3)

The use of imagery helps create a clear mental picture for the readers, engaging their
senses and emotions. The phrase “button-holed by everyone” paints a visual image of the
peasant being stopped or detained by numerous people who want to speak with him. This image
suggests a crowd surrounding him, eager to hear his story and perhaps expressing curiosity or
skepticism.The act of “button-holing his acquaintances” conveys a tactile sensation, as readers
can imagine the peasant physically grabbing or catching the attention of people he knows to
share his tale. This creates a sense of urgency and persistence in his attempts to make them
listen. The repetition of “beginning over and over again his tale and his protestations” emphasizes
the peasant’s insistence on telling his story repeatedly. It reinforces the image of him recounting
the events passionately and persistently to anyone who will list. The action of “showing his
pockets turned inside out” appeals to both visual and tactile senses. Readers can visualize the
peasant revealing the empty pockets, suggesting that he has nothing to hide, while also feeling
the texture of the fabric as he turns them inside out.

De Maupassant (2021) employs vivid imagery to depict the demeanor of the peasant as
he recounts his tale to others, basking in the satisfaction of a triumphant resolution. The phrase
“put himself at once upon the go”(p. 4.)creates a sense of urgency and eagerness, suggesting
that the peasant was determined to share his narrative without delay. The use of the term
“dénouement” adds a literary touch, referring to the final outcome or resolution of the story,
thereby elevating the significance of the event. Through the imagery of the peasant “relating his
story as completed by the dénouement,”(p. 4.) readers can visualize the protagonist
enthusiastically narrating each detail, emphasizing the decisive conclusion of his account. This
vivid portrayal conveys the intensity of the moment, as the peasant seizes the opportunity to
share his experience with others, reveling in the validation and vindication that his story provides.
The imagery evokes a lively scene, wherein the peasant is portrayed as an animated storyteller,
effectively engaging his audience and drawing them into the unfolding narrative. The sense of
triumph emanating from the character is further accentuated by this imagery, as it captures the
peasant’s elation at having his side of the story acknowledged and believed. In conclusion, the
skillful use of imagery in this excerpt imbues the scene with a dynamic atmosphere, allowing
readers to vividly envision the peasant’s enthusiastic and proud retelling of his experience.

The author employs evocative imagery to portray the internal conflict and emotional
turmoil experienced by the peasant, Maitre Hauchecorne. The phrase “He was easy, now”(p. 4)
suggests a sense of relief or comfort, indicating that the immediate pressure or distress may
have subsided. However, the imagery takes a contrasting turn as the narrative delves into the
character’s underlying unease. The phrase “something worried him without his knowing exactly
what it was”(p. 4) creates a sense of ambiguity and internal struggle, allowing readers to imagine
the perplexity and uneasiness that gnaw at the peasant’s thoughts. The subsequent imagery of
“People had a joking manner while they listened”(p. 4) vividly illustrates the reactions of those
around him. The use of the term “joking manner” evokes a lighthearted yet mocking atmosphere,
suggesting that the listeners may not take the peasant’s story seriously. This imagery serves to
highlight the discrepancy between the seriousness of Maitre Hauchecorne’s account and the light-
hearted response of the audience, creating a disconcerting and disheartening contrast. Moreover,
the phrase “They did not seem convinced” further emphasizes the doubts and skepticism
surrounding the peasant’s narrative. This imagery conveys a lack of belief or validation from
those who hear his story, exacerbating his sense of unease and frustration. Lastly, the expression
“"He seemed to feel their tittle-tattle behind his back”(p. 4) portrays a pervasive atmosphere of
gossip and rumors. The imagery of “tittle-tattle” suggests petty and idle talk, contributing to the
peasant’s growing sense of discomfort and vulnerability. The notion of “behind his back” implies
a sense of isolation and alienation, as if Maitre Hauchecorne perceives himself as an object of
gossip and scrutiny.
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In conclusion, the skillful use of imagery in this passage allows readers to grasp the
internal struggle and emotional complexity experienced by Maitre Hauchecorne. The contrasting
images of relief and unease, joking manner and lack of conviction, and tittle-tattle all contribute
to the vivid portrayal of the character’s emotional state and the societal reaction to his narrative.
Through this imagery, readers can better empathize with the peasant’s plight and gain deeper
insight into the complexities of human interaction and perception.

4.3. Alliteration

Through the use of alliteration, De Maupassant (2021) enriches the narrative with a sense
of artistry and sonic harmony, showcasing the power of linguistic devices in shaping the reader’s
experience. Alliteration, a prominent literary technique, involves the repetition of initial
consonant sounds in close proximity within a phrase or line of poetry. In this literary work,
Maupassant masterfully employs alliteration to accentuate specific elements of the narrative and
add a touch of drama to the unfolding events.

“Wives were” (p.1)

“Towards the town”. (p .1)

“Long legs” (p. 1)
“Steadiness’sake to spread” (p.1)
“Mingled multitude of men” (p. 1)
“Bony bodies” (p.1)

Gravy Gushing (p. 2)

Stopped strangers (p. 3)

The alliterative phrases “bony bodies” and “balloons about to soar” evoke vivid imagery,
where the consonant “b” resonates throughout the words, underscoring the frailty and
vulnerability of the old peasants. Through this alliteration, De Maupassant (2021) draws the
reader's attention to the physical state of the characters, creating a poignant atmosphere that
resonates with empathy. Additionally, the repetition of the “h” sound in “Half-human, Half-
animal” enhances the thematic significance of the line, suggesting a profound duality in the
portrayal of the characters, while also adding a memorable rhythmic quality to the narrative. De
Maupassant (2021) employs alliteration to enhance the poetic quality of the prose and evoke
vivid imagery of characters, scenes, and actions, imbuing the narrative with a captivating
auditory and visual experience.

4.4. Simile

A simile is a figure of speech that enhances our language by comparing two things using
“like” or “as.” This literary device creates vivid imagery and fosters relatability within
descriptions. Just as a river flows steadily, so does time pass without a pause, and this eternal
simile serves as a constant reminder of life’s transient nature. Her laughter was as melodious as
a songbird’s trill, echoing through the room and filling it with joy like a symphony in the air.
Meanwhile, the old oak tree stood tall and strong, its branches reaching out like arms embracing
the sky, embodying a simile of resilience and wisdom that captivated all who beheld its majestic
presence. Similes add depth and creativity to our expressions, making language a tapestry of
colorful comparisons that enrich our communication. Maupassant employs similes in order to
build the scenery the description of the characters and the themes of the story in order to lend
decorative pattern to the story. The similes used in the story are given below:

e Their bony bodies,Seemed exactly like balloons about to soar,(p.1)
Maitre Hauchecorne, Economical, like all true Normans, (p. 1)
Raising their shafts to heaven like two arms, (p. 2)

The simile comparing the bony bodies of the old peasants to balloons conveys a poignant
sense of fragility and vulnerability, as if these individuals were on the brink of floating away,
evoking empathy and heightening the reader's perception of their physical condition. Likewise,
when likening Maitre Hauchecorne's economical nature to that of true Normans, the simile not
only imparts valuable cultural context but also provides insight into the character's personality,
portraying him as a prudent and cautious individual. Through this literary device, Maupassant
enhances the reader's understanding of Hauchecorne's disposition and foibles. The simile
depicting the peasants raising their sticks to the heavens like arms during their search for the
lost piece of string engenders a powerful and evocative visual image. This comparison imbues
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the scene with a palpable sense of desperation and determination, as if the characters' very
actions were appealing for celestial assistance. By skillfully employing this simile, Maupassant
elevates the emotional impact of the moment, capturing the reader's attention and eliciting a
deeper connection to the unfolding events.

4.5. Anaphora

In The Piece of String, anaphora is prominently employed as a rhetorical device,
contributing to the rhythmic and emphatic quality of the narrative. Anaphora involves the
deliberate repetition of a word or phrase at the beginning of consecutive sentences or clauses.
In this literary work, anaphora is skillfully wielded by the author, De Maupassant (2021), to
amplify the impact of certain key moments and to emphasize the protagonist's thoughts and
emotions.

e "“Sometimes sound, and sometimes a long bellow” (p. 1)

e “Half-human, Half-animal” (p. 1)

e "“Hid his find beneath his blouse” ( p. 1)

e "“Herelam, herel am.”p.3

e “Who is that who saw me?“(p. 3)

¢ "“He saw me, did he, the rascal? He saw me picking up this string here” (p. 3)

e "If they can say—if they can say . . . . such lies as that to slander an honest man! If they
can say!—" (p. 3)

e "“He passed on, button-holed by everyone, himself button-holing his acquaintances”(p.3)

e "Over again his tale and his protestations, showing his pockets turned inside out to prove
That he had nothing”(p. 3)

e "“Get out, get out you, old scamp”(p. 4)

e ™Butsince they found it again, the pocket-book!'But the other continued”:(p. 4)

e “He prepared in his hours of solitude, his mind”“(p. 5)

e A little bit of string—a little bit of string—see...”(p. 5)

Throughout the story, De Maupassant (2021) deftly utilizes anaphora to underscore the
character's predicament and the misfortune that befalls him. The repetition of phrases serve to
highlight the protagonist's sense of indignation and frustration as he faces unjust accusations.
Furthermore, anaphora is employed during the scenes where the character, Maitre Hauchecorne,
recounts his tale to various individuals. The repetition emphasizes the repetitive and unrelenting
nature of the interactions he faces, as he attempts to defend his innocence and reclaim his
reputation. Through this rhetorical device, the author effectively magnifies the protagonist's
emotional turmoil and highlights the repercussions of a seemingly insignificant event, making it
an essential component of the overall stylistic fabric of the narrative.

5. Conclusion

De Maupassant (2021) exemplifies the author's literary finesse and astute use of stylistic
devices to craft a compelling and thought-provoking narrative. The analysis of linguistic elements
such as imagery, alliteration, and anaphora reveals the depth and complexity of Maupassant’s
storytelling prowess. Through vivid imagery, he breathes life into characters and scenes,
transporting readers into the heart of the story's setting. Skillfully implemented alliteration
enhances the prose with a poetic quality, creating a harmonious and immersive reading
experience. Moreover, the deliberate use of anaphora serves as a powerful rhetorical tool,
emphasizing key moments and conveying the protagonist's emotions with a resounding impact.
The author’s artful employment of these stylistic devices not only enriches the aesthetics of the
narrative but also deepens the thematic exploration of human nature and societal dynamics.
Through careful attention to language and its evocative power, the author provides profound
insights into the characters' motivations, the unfolding events, and the broader implications of
the story.By unveiling the intricate interplay of linguistic elements, the story writer's masterful
storytelling transcends time and cultural boundaries, continuing to captivate readers and scholars
alike.
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